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 Un coniglio, solo talks about Hikikomori phenome-

non, the solitude of the contemporary man. 

Designing the stage for Un coniglio, solo meant working with 

a space-non-space marked by objects to define it. The stage 

has been tranformed into the bedroom of the hikikomori, a 

place which is breaking into pieces. 

CREDITS

Director: Tommaso Franchin

An original play by Andrea Dellai

Set design and costume design: Fabio Carpene

Light design: Manuel Garzetta

Video design: Andrea Santini

Andrea Dellai as the Rabbit

Ermelinda Nasuto as the fairy godmother
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 Japanese spaces are characterized by regular sha-

pes, they convey a sense of order and rigor. To communicate 

this sense, to design the set was used the golden section, 

an element that is also found in nature, a symbol of precision 

and perfection.
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THREE ELEMENTS

Ryoan-ji, Kyoto, Japan
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classical 
stage

rithm time

DESIGN PROCESS
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interludes crumble a broken room
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SCENARIOS

@ Palazzo Reale

@ Reharsal room

@ Litta Theatre @ Parco Sempione

@ Fuorisalone

@ Porta Romana
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STORYBOARD
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THE STAGE



NOME OPERA

THE STAGE
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THE STAGE
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COSTUME DESIGN
 The hikikomori (or the 

rabbit) is simple: he’s ca-

maleontic, he’s transforming 

himself around his bedroom. 

Maybe he’s the bedroom 

himself.
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COSTUME DESIGN

 The fairygodmother is 

a provocateur, old fashioned 

woman. She’s a lover and she 

usually dresses up fast be-

fore leaving their men. That’s 

why she’s wearing robes from 

their men. This elements says 

much about her self confiden-

ce.
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COSTUME DESIGN

 Fairy godmother goes gym. Celebrity and provocatory gym.
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COSTUME DESIGN

 The big bossy godmother represents the universe




